Summary. By analysing the careers of internationally recognized artists from Lithuania and the relationship between Lithuanian contemporary artists and art galleries and museums, the author explores the challenges faced by today's artists and hypothetically underlines the principles that could be useful for them in seeking to enter into the global art scene.
Forming a career, whether concerning a graduate specialist, an engineer, or an artist, seems to be a necessity in a modern world that is so influenced by financial markets. The importance of building a career, associated with greater responsibility, higher status, prestige, and influence, one hears about constantly from their school years onwards. However, we often face an element of uncertainty when we start to measure the careers of artists.
The artist, as a participant in the art market, gains a higher status and prestige from participating in reputable international art events, giving them an enhanced reputation and increased recognition, which subsequently lead to a rise in the value of their works, and therefore an increase in their income.
After 1967, when the Times-Sotheby Index was initiated, the cost of art started to be evaluated like any other commodity, and artists became participants in the art market. Peter Wilson, the chairman of Sotheby's auction house, whilst trying to attract the nouveau riche of the 1960s towards art acquisition, decided to position art as both a status symbol and a profitable investment. Today's online network of modern and contemporary art data -artfacts.net, provides dynamic artist rankings that can be taken into account whilst evaluating the career of an artist. Although the artfacts. net website states that this rating does not reflect the artist's economic success, the ranking is partly based upon financial analysis. 2 The easiest, if not the only way for an artist to build an international career, is to be represented by a branded gallery that takes their artists to international art fairs, participates in joint projects with Art History & Criticism / Meno istorija ir kritika 13 ISSN 1822-4555 (Print) , ISSN 1822-4547 (Online) http://dx.doi.org /10.1515/mik-2017-0007 other galleries, shows their works to the most reputable collectors and museum collections, and seeks invitations from recognised curators to participate in prestigious international events.
However, in the contemporary art world, there are no models or principles that remain fixed. The following two examples serve to prove this: From that point, the value of art started to be identified with the recognition-level and financial success of the artist.
The Leo Casteli Gallery model, in which an
artist creates, and the gallery takes care of them in all other fields of the art system, was more or less The purpose of this essay is to analyse the careers of internationally-recognized artists from Lithuania and the relationship of artists with Lithuanian galleries and museums, seeking, hypothetically, to define the principles that should be respected by artists trying to enter into the global art scene. The fundamental breakthrough in the status of the Lithuanian artist dates back to 1990, when the first independent art galleries began to emerge, the first sales took place, and opportunities to exhibit works arose, alongside the possibility of representing the country at international art events. Artists become free to create, but were still dependent upon buyers.
THE EMERGENCE OF THE ART MARKET IN LITHUANIA AFTER 1990
It is important to explain why the word emergence The art market in Lithuania was just developing its shape at this time -there were no art auctions, no art fairs, and almost no one was collecting contemporary art. For galleries operating in this emerging national economy there were also no financial opportunities to attend international art fairs. There were no commercially viable possibilities of exhibiting contemporary art at this time, so therefore it wouldn't be correct to judge these emerging galleries as art dealers.
One of the biggest obstacles for these galleries in properly representing their artists in the 1990s was an inadequate assessment of the situation by older artists who were used to selling works directly from their studio, and by collectors who were used to interacting directly with artists. This approach is distorting the art market up to the present day.
In developed art markets, the sale of works directly from the studio is considered to be primarily the method of unrecognised, beginner artists. 26 There is still a closed circle within the Lithuanian marketgalleries cannot guarantee constant sales, because artists won't guarantee not to sell their works from the studio, and they do this because galleries cannot guarantee a steady income for their artists. The situ- There are very few new private art galleries in Lithuania that present contemporary art -there are many more institutional galleries belonging to the Photographers' Union, the Artist's Union, the Vilnius Academy of Arts and municipalities. These institutions operate more like exhibition spaces -due to the funding received they don't face the same issues of financial viability, and therefore they shouldn't be considered as art dealers. 
TWO CASE STUDIES OF RECOGNISED LITHUANIAN ARTISTS
This overview of the careers of these internationally-recognized Lithuanian artists is based upon interviews with each artist carried out by this writer. where everyone who wants to participate is equal".
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According to Narkevičius, a career should in no way be the goal of a young artist, but it certainly has a symbolic value. In his opinion, some of the most important career factors are communication skills and the ability to publicise one's oeuvre. These are the things that an artist must take care by their self, from a young age (Fig. 1 ).
Of course, the decisive factors in the career of any artist are the new ideas they bring to the art scene, along with the ability to find relevant media and the ability to use it to their advantage. In analysing the beginning of Narkevičius's career, it is obvious that his first residences abroad, which gave him the possibility of staying at the centre of art events of that time, helped Deimantas to understand the principles of the art system and the importance of publicity for an artist's career. 43 Gaining an understanding of how the art world works in London was the greatest benefit of such trips. However, it is not enough to participate in residencies abroad or to study in foreign schools - Deimantas Narkevičius's first residencies had a great influence on his work, and gave him impetus to search for innovation, to change, rather than bringing him financial success or social recognition. In the artist's opinion, this is exactly how it should beselling works for a higher cost at the beginning of a career may encourage a young artist to continue with these works that there was such demand for.
Narkevicus considers his year spent in London as Fig. 1 Venice Biennial (Fig. 4) . According to Gediminas Urbonas, such awards contribute to their art sales:
"Awards are effective in influencing potential buyers, both in an academic environment with museum It wouldn't be fair to apply the traditional measurement of career success, associated with higher income, when evaluating the careers of these artists. Nevertheless, in assessing the potential of their artworks' longevity in the art market and dissemination through traditional art market channels, the appearance of their works in such museums as the MoMA, the Guggenheim or the Tate might be more surprising than for a gallery-represented artist. Gallery representation can be considered as a guarantee that artists will have a stable development, and that investments into their recognition will be constant.
There is no single long-term prescription for valuecreation. The career path chosen by N. and G. Urbonas, their involvement in academic circles and their incorporation of specialists from other fields into their artistic processes, has created a long-term value.
It is most likely that Nomeda and Gediminas Urbonas will endure in art history not because of their works reaching sky-high prices, but because of the radical changes their artistic activities initiated, for their application of scientific research into artistic processes, and because of the intellectual discourses they have introduced into academic circles.
CAREER OPPORTUNITIES OF LITHUANIAN ARTISTS IN THE GLOBAL MARKET
After joining the European Union on • Established artists -7.3%. Artists with works acquired by public museums, solo exhibitions held, recognition in their field, works distributed on the international market.
• Avant-garde artists -3.1%. Recognized artists in a middle stage of their career, whose works are collectible and constantly presented to the national and international market.
• Emerging artists -4.9%. Artists at the beginning of their career seeking to become avant-garde artists. Sometimes they become known early due to eccentric works.
• It is still hard to sell works in the local market and to live from their sale, even for recognised artists whose works are analysed by art critics and reproduced on the covers of cultural magazines. Therefore, an artist from the emerging art market, having a professional approach to their work, would be better-off seeking to be one of the 7.3 % described above, rather than one of 84.7%.
In the Honoré de Balzac quote at the beginning of Chapter I of this article it is stated that the artist "is always the expression of a great thought and he dominates society. " The one who is most persistent and has exceptional personal skills will be a winner in any business. In the art business it is even more
challenging. An artist has to be gifted with extraordinary talent first of all, they need to be ready to experiment, to strive for goals, and to be sociable, • Care or artistic supervision -assuring the totality of art production.
• Passion for artistic experimentation -such passion is the core of artistic innovation.
• Creative persistence -Walt Disney, who started his activities from distribution of his comic books to local shopkeepers, went bankrupt. After this experience, he set up an entertainment company worth more than $3 billion today.
• Artistic versatility. Leonardo da Vinci, a Renaissance artist, had a strong background in both art and science. American artist Frank Zappa was a composer, musician, conceptual artist and performer.
• The will of the artist -meaning the artist's ability to leave a unique imprint on their era.
• The Artist's Industry or Entrepreneurship. This • Participation in competitions and the pursuit of international scholarships -in order to participate and not get flustered by the abundance of competitions, one needs to carefully check all the information available -which artists have won, how their subsequent career was affected, and which art publications mention one or another winner of a competition. Nowadays it is possible to carry out such research from one's studio, no matter were one resides. The fact is, not every prize is worth seeking, or including in a curriculum vitae, so it is therefore better to check the background of a competition before dedicating time to participating.
• Attention to the quality of one's work -in addition to the above-mentioned attention to autobiographical information, special attention must be paid to the quality of the one's work. Attention should be given to the technical side of the work, aesthetics and precision. No reputable galleries, aiming to participate in reputable art fairs, will present a work with a curved frame or a poorly prepared canvas, no matter how good the artistic idea expressed. By doing so, the gallery would risk losing respect, buyers, or an invitation to the next art fair.
What might seem trivial to an artistic personality might look like a serious defect to a collector-entrepreneur.
• • Supervision and understanding of the art scenean active interest in artistic innovation -visiting exhibitions, international events, analysing critical articles and reviews on the internet and in the press -will not only help one to better understand the trends or subtleties of the art market, but will help avoid the above-mentioned over-estimation of a works' value. This will help the artist not only to feel the trends, to follow the innovations, but also 
CONCLUSIONS
Any persistently working, talented artist who is willing to experiment, and capable of creating high quality work with long-lasting value, will be in demand on the secondary art market. But an artist who wants to be a part of the contemporary global art market must not focus only on creativity -they must become active participants in the art scene.
Only active participation in exhibitions, residencies, contests, and international art events will make a successful career a likely possibility.
In evaluating the careers of the artists interviewed for this essay, we should note that artists who The value of works by Andy Warhol or Jackson Pollock, as well as the Lithuanian painter Šarūnas Sauka mainly arose because of the mythology created around the artsits. Some younger generation artists, such as Vilmantas Marcinkevičius, Andrius Zakarauskas, and Algirdas ir Remigijus Gataveckai are using their knowlege of value-creation, and this is a positive approach as long as aesthetic qualities and creativity are the most important things to them themselves. In February 2016 there was an exhibition presenting young painters from Kaunas in Titanikas exhibition halls held. As a result, the participants of it were mentioned in a newspaper Kauno diena (art critic Aistė Kisarauskaitė), 7meno dienos (art critic Vidas Poškus), Artnews website, discussion was held at the end of the exhibtion, the reflection to which was published by the author of this article in a magazine Kultūros barai.
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ŠIUOLAIKINIAI LIETUVOS MENININKAI: KARJEROS GALIMYBĖS Santrauka
Analizuojant tarptautiniu lygmeniu pripažintų menininkų iš Lietuvos karjerą ir šiuolaikinių Lietuvos menininkų bei galerijų bendradarbiavimo problematiką bei reprezentacijos Lietuvos muziejuose problemas, šio straipsnio autorė siekia hipotetiškai apibrėžti principus, kurie galėtų būti naudingi menininkams, bandantiems įsilieti į globalią meno erdvę. Meno kūrinių atsiradimas prestižinėse muziejų kolekcijoje dažniausiai pasiekiamas glaudžiai tarpininkaujant galerijai-meno agentui, sukuria pagrindą šiuolaikinio menininko karjerai.
Tiriant Lietuvos meno rinkos situaciją po Nepriklausomybės atkūrimo 1990 m., buvo vertinama pagrindinių meno rinkos dalyvių įtaka Lietuvos menininkų karjerai. Tyrimo tikslais apklausta daugiau nei 20 Lietuvos menininkų, pagrindinių meno galerijų, muziejų: Nacionalinės dailės galerijos, Modernaus meno centro, Lietuvos dailės muziejaus vadovai.
